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bradford young”

Growing up in Lovisville, Ky., Brodford Young hod his life planned out for him. It wos expeded, like all the
males in his family, thot ofter college Young would return home to toke over the fomily business of running
o tuneral home. “I coma from four generations of marticians, “says Young, 31. “But | wos so interested in
arts, | always tried to figure out how 1'd do the family business but also do ort.” Spending o lot of his
childhood in art golleries, attending local theoter and listening to his uncle [folk musidon Leon Bibb) ploying
blues of family events, Young itched to express himself. After his mother passed awoy in 1993 he moved to
Chicago to live with his father and there he wos introduced o photogrophy through the tuteloge of Pulitzer
prizewinning photographer John H. White, and loter, when attending Howard University, begon to get into
cinematogrophy. “1 spent o lot of time [at Howard] thinking of images through photo journaolism,”

he says, “leaming where the camero goes, where the right ploce for the comera to be, really being o
custodion of the moment insteod of just being vshered into the moment.”

With the funeral home o distant memory, Young received his MFA in “04 from Howard, and three years later
his work garnered attention when he lensed Dee Ree's short, Foriah, which won the Avdience Award of the
2007 Los Angeles Film Festival. His profile continues to rise with the two distindly different projects he shot
that are currently on the festival dircuit: Ting Mabry's Southern family drama, Mississippi Daned, and Poola
Mendozo and Glorio Lo Morte's gripping immigrant story, Frtre ros. Young says both films highlight his
sensibilifies on lighting."l'm constantly battling this idea of reconstructive reality with artificial things,”

he says. “I'm always concerned thot my intrusion of technology will take audiences out of the moment,

so my ideal sitvation is to shoot with ovailoble light." He continues, “In Mississippi Dammed | really

tried to figure out way to do scenes without focusing lights or aiming lights. | discovered black silks on that
film and used them o lot. | continued that for £ntre nos - there ore these heartfelt conversations and there's
something about the essence of row light in those scenes thot sucks you in. It's really hard to recreate that
[Feeling] with film lights.”

Currently working on Rees's feature version af Parioh, Young tries to work constantly between feotures, whether

it be on commercials, music videos, or even American Idol, os earlier this year he shot Alidio Keys visiting Africa
tor the show's philanthropy segmenst. “I'm abways concerned about net getting enough prodice os o

cinematogropher,” he says. “1 always want 1o practice how 1o lens situotions but also interadions - getting to know

new people ond discovering things in them.” - Jason Guerrasio
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